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free shop 
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This project by Basurama aimed to start up a “free shop”, testing its feasability 
and autonomy over the long term. 
For this purpose, the municipal refuse and recyclables collection was diverted 
to the secularised church of Sant Francesc, which became a “free shop” for 
one week. Once the refuse arrived at the free shop it was classified and re-
paired if necessary to be used by anyone who wished to take the goods away 
with them.
Another of the project’s objectives was to make the store an open forum on 
subjects such as recycling, reuse, ecology, economics and repair solutions 
(this part of the project involved the groups Makea and Obsoletos). This 
served as a reflection on the significance of refuse connected to desire and 
need, consumption, money and also coexistence among the various communi-
ties in Manresa.
At the project’s conclusion, a debate was organised with people involved in 
the process: representatives from an existing “free shop” in Manresa (La Biga), 
from the currently contracted refuse collection company, and council staff. 
The project was organised by Basurama and Lucysombra with the collaboration 
of Makea, Obsoletos and La Biga.
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Daniel g. andújar

	 The images 

battlefield
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Language should be the tool that changes the world 
we live in, serving as an element through which 
what happens in it is transmitted. For artists, visual 
language is without a doubt the most valuable tool of 
artistic practice. And currently the “visual” is specifi-
cally associated with contemporary digital territory, 
digital entertainment, advertising, traditional com-
munications media... A language full of possibilities, 
but stressed by being in a battlefield in which there is 
struggle to control it. We are immersed in a process 
of digitization, transferring much of the visual legacy 
from its physical form to another, purely digital. All 
this information is being put into containers placed on 
a closer level to public space, with great visibility and, 
above all, accessibility. These circumstances create 
a new saturated visual landscape, baroque, noisy, 
changing the relationship with our social imaginary. 
This new stage of digital forms may quickly generate, 
transmit, process, store and consume content, but 
also modify and retrieve it with the same speed from 
one gigantic, globally-connected file, which, in turn, 
is under continuous development and review.
It will become increasingly difficult to grasp the reality 
of an autonomous and individual way, that is, we need 
to generate, collectively, new ways of learning and 
collaboration to perform such simple tasks as analysis, 
interpreting and understanding each image and visual 
message bombarding us on a daily basis. Look around 
yourself; on a short walk around our city, we retrieve 
thousands of visual impacts we can barely assimi-
late, or even perceive. We dive into a world in which 
transmitter and receiver simultaneously produce their 
actions, the new rules of the electronic and digital 
panopticon. In a very short period of time, we have 
passed from visiting museums, libraries and archives, 
to living physically inside the archive itself, albeit ap-
parently imperfect, haphazard, a kind of chaos or a 
saturated file. We do not have the individual capacity, 
the time, or the memory, to encompass the entire 
system. How, then, can we manage with this huge 
amount of documents, information, images? We must 
create mechanisms for transforming this whole noisy 
mess into specific knowledge, in order to develop any 
specific activity of our daily lives. And we must do it 
collectively, looking for new mechanisms from many 
fields and disciplines.
The public in the art world, visitors to museums and 
cultural centres, and participants in cultural events, 
do not want merely to receive information on differ-
ent events, but also to interact, becoming part of the 

mechanism of information transmission, to be active 
in the process of transforming this information into 
knowledge. Very few cultural institutions are address-
ing this increasingly overwhelming reality. The culture 
industry’s communications officers are extremely 
comfortable with a linear, one-way communication 
model, which neither offers channels of communica-
tion and collaborative participation, nor allows access 
to systems of selection and social discernment of 
information.
Cultural institutions devoted much effort to organis-
ing traditional press conferences whose main objec-
tive is to obtain reviews and media coverage in the 
culture and society sections of major traditional media 
(newspapers, radio and TV), and in their respective 
cultural supplements. These reviews, unilaterally 
issued, will not be contrasted or managed by the 
cultural institution to provide more information and 
a qualified opinion on the event to potential visitors 
and users. In the same way, we can imagine the rela-
tionship with the audience, the disproportion between 
the quantity of broadcast media publicity, and the 
inability of those media to collect feedback from 
receivers. Unilateral, closed, defined, unanswerable 
speeches, with no possibility of participation and col-
lective management.
If we were discussing the audience in traditional terms, 
the viewer, the audience at whom the work of the artist 
is aimed, is now used, more than ever, to sophisticated  
imaging techniques from media such as television or 
advertising and, above all, the recent transformation 
of media consumption habits, involving the extensive 
appearance of the Internet, personal telecommunica-
tions tools such as the mobile phone (which is in turn a 
video and photo camera), and the systematic introduc-
tion of computers in the private sector.
The visual is specifically associated with contempo-
rary digital territory, leisure, advertising... Artists are 
no longer the only ones able to influence the visual 
imaginary, but more than this, I believe we have lost 
some of that ability, and perhaps the time has come 
to stop making more noise, more pictures. This does 
not necessarily mean stop working with images, which 
is something artists know, or at least should know, 
enough about. Let’s enter into this battle, but valuing 
other perspectives. Let’s discover what lies behind 
these images, let’s teach to decode, yes, let’s help 
open up visual frame code, let’s show the reverse of 
all these images, exposing their guts. Let’s use the 
true potential of language.
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Yenisehirmek-

tupçuları  

  REPORTS FROM 

   IstaNbul  

AND barcelona

Yenisehirmektupçuları

aylin kuryel,

bob pannebakker,

zeyno pekunlu
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Yenişehirmektupçuları reports 
from Istanbul and Barcelona

Istanbul and Barcelona. A chaotic, stinking, monstrous city, crowd-
ed as hell, where the exhaust pipes spit right in our faces; and 
an organized city, taken over by the dull routine of tourism and 
capital. Or, an oriental, mysterious dream city where the tempting 
colors and smells are beyond imagination; and a safe, green, Medi-
terranean city offering much more than one could ever long for. The 
identities of cities are drowning in these stereotypes and clichés 
until they can no longer breathe. Yenişehirmektupçuları landed in 
these two cities to reveal what lies beyond the stereotypes and 
common images of Istanbul and Barcelona.

Towards the end of Ottoman Empire, a new literary genre emerged: 
şehir mektupçuları (city lettrists). They wrote about everyday 
life, the rules and codes of the city, and compared Istanbul to 
European cities, generally in a dangerously naive manner. People 
were not using their umbrellas carefully enough, they were prick-
ing your eyes, there was a lot of mud in the streets, your shoes 
were bound to get all dirty…”Is this supposed to be a European 
city?” Yenişehirmektupçuları (neo city lettrists) is inspired by 
them in terms of focusing on details of everyday life that shape 
the face of the city. Yet, instead of seeing these as problems 
and obstacles, yenişehirmektupçuları looks on them as inspiring 
reflections on urban culture and as components of urban identity. 

A lost shoe in Istanbul, a prohibition shouting from the wall or 
the tranquil shadows in the streets of Barcelona cover the urban 
reality more than the spectacles in a shiny tourist guide. Through 
a sociological analysis disguised as art, yenişehirmektupçuları 
looks at the details through which inhabitants read the city, how 
two cities can clash and embrace each other, and the effects of 
de- and re-contextualizing city-specific features. By focusing on 
urban details and comparing them, yenişehirmektupçuları aims to 
create space that will provoke an alternative thinking about cit-
ies and an active participation stimulating a more bottom-to-top 
and political understanding of the environment. Taking the par-
ticular characteristics of one city and replacing them in another, 
shows the complicity of given and unquestioned codes to existing 
cultural and social features in the city. A sacred element such as 
sayings of the founder of Turkey can turn to an absurd one on a 
Barcelona wall, or the translation of stickers encouraging the use 
of Catalan into minority languages in Istanbul can make a voice-
less phenomenon visible.    

Take a walk in this urban labyrinth and do not hesitate to change 
it by setting our stickers free!
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Are the mannequins in Istanbul as full of excitement as...
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...  the life of the construction pools of Barcelona?
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The ghosts of abandoned houses of Istanbul look like the ghosts  
of Barcelona streets?
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Can the traveling tickets in Barcelona read the history of the Istanbulian  
pedestrians by the traces they leave?



182
183

Would Istanbullers throw the street poles into the garbage if they had such beautiful  
garbage mouths as they have in Barcelona?
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Is the world there is behind the small doors of Barcelona more exciting  
than the one than is seen through the cracked walls of Istanbul?
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Istanbullization of Barcelona

Imagine that from every corner of the city you receive fascist  
instructions about your identity.

What happiness to say: I'm a Catalan!

Teachers, quite simply, are a nation's only saviours!
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Barcelonization of Istanbul

Could one imagine the use of the minority languages  
of Istanbul in all contexts?

"In Armenian, we tear down walls and open up frontiers", written in Armenian

"We want cinema in Catalan", translated into Kurdish
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Series of forbidden things in Barcelona
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1

3

5

2

4

6

1- It is forbidden to enter to young people under 18, bags, packages, 
cameras, videos and metal objects
2- It is forbidden to enter to the garden and the courtyard of the  
mosque with a dog
3- It is forbidden to make love
4- It is forbidden to go out with beach clothes
5- It is forbidden to throw garbage. A civilized person would keep  
his environment clean. Beyoglu Municipality
6- Please do not piss here

Series of forbidden things in Istanbul
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Adnan Madani  
Adnan Madani is an artist and theorist based in Lon-
don and Karachi. His work, both sculpture and video, 
has been exhibited in Pakistan and internationally, and 
he writes regularly on South Asian art and artists for 
a number of publications. He is currently a PhD can-
didate and Visiting Tutor at Goldsmiths, University of 
London, where his research interests include Modern 
European Philosophy and theories of Time, historicity 
and contemporaneity.

Amasté 
Amasté is an office of ideas specialized in combining 
mediatory, relational and participative processes and 
devices to promote imagination, active thought and a 
critical spirit in fields such as social innovation, youth 
matters, culture, entrepreneurship, media literacy, 
territorial development, etc.  Its members work by 
applying transversal strategies and other dynamics 
related to applied creativity and socio-cultural R&D&I.

Basurama 
Collective dedicated to research and cultural mana-
gement since 2001. Basurama has focused its area of 
study and action on the production processes and the 
involved waste creation as well as the creative possibi-
lities raised by this contemporary situation. Born in the 
School of Architecture of Madrid, Basurama aims to 
study the inherent phenomena in the mass production 
of real and virtual garbage in the consumer society by 
providing new views that act as generators of thought 
and attitude.

Daniel G. Andújar 
Founder of Technologies To The People and director 
of various internet projects like art.net.dortmund, 
e-barcelona.org or e-valencia.org. His work ques-
tions the democratic and egalitarian promises of new 
communication technologies and criticizes the will to 
control what it is hidden behind their illusive transpa-
rency. He has directed numerous workshops for artists 
and social collectives in various countries.  

Democracia 
Art group from Madrid formed by Iván López and 
Pablo España. Highlights among their most recent 
exhibitions include: Idensitat, Manresa (2010), Evento, 
Bordeaux, France (2009); Xth Havana Biennial (2009), 
Taipei Biennial 2008, 10th Istanbul Biennial, 3rd Gote-
borg Biennial. Members of Democracia also publish 
the magazine Nolens Volens and work as curators (No 
Futuro, Madrid Abierto 2008, Creador de Dueños). 
They were founder members of El Perro (1989-2006).

Domènec 
Visual artist. Co-editor of Roulotte and board member 
of Can Xalant, Centre de Creació Pensament Contem-
porani de Mataró (Barcelona). Taking as his point of 
departure conceptual processes of reflection, Domè-
nec has built up a sculptural and photographic body 
of work, along with installations and interventions in 
public space that take the architectural project as one 
of the most productive and complex imaginary cons-
tructions of the modern tradition. He has taken part in 
several in situ and international projects of Public Art in 
different places like Ireland, Mexico, Belgium, France, 
Italy, USA, Brazil, Argentine, Israel and Palestine. 

Gabi Scardi 
Her research focuses on contemporary artistic move-
ments. From 2005 to 2009 she was the adviser for the 

Department of Visual Arts of the province of Milan. 
She has curated the program inContemporanea and 
CECAC-Corso Europeo per Curatori d’Arte Contem-
poranea (ed. 2007, 2008, 2009). Highlights among her 
most recent exhibitions include: Aware: Art Fashion 
Identity, Royal Academy, London, 2010; Spazio, Maxxi 
Roma, 2010 and Alfredo Jaar, Questions Questions 
progetto pubblico, Milan, 2010. 

Gary McDonough 
Professor at the Department of Growth and Structure 
of Cities at Bryn Mawr College (Pennsylvania, U.S.A)  
and coordinator of the program Estudios de Pueblos 
y Culturas Latinoamericanos, Latinos e Ibéricos at the 
same university. For his Ph.D. in urban anthropology, 
he has conducted research on Barcelona, Spain and 
Latin America (Las Buenas Familias de Barcelona, 
1986; Conflict in Catalonia, 1986; Iberian Worlds, 
2008), southern United States (Black and Catholic in 
Savannah, Georgia 1993) and Hong Kong (Global Hong 
Kong, 2005). He was co-editor of the Enciclopedia de 
Cultura Americana Contemporánea (2001) and is cu-
rrently engaged in an ethnographic and cultural study 
of global Chinatowns.

Gaspar Maza 
Anthropologist, professor at the Universitat Rovira i 
Virgili of Tarragona. Since 2009 he is coordinator of the 
the Plan Integral de promoción del deporte y la activi-
dad física project promoted by the Consejo Superior 
de Deportes, Madrid. His main research and work have 
focused on topics related to the reproduction of social 
exclusion, the use of public space, sports activities 
with youths in difficulty, research and community 
development projects in different neighbourhoods 
and cities.

Horitzó TV 
The collective was formed in 2007 to work on the 
HoritzóTV perspectivas de otra televisión posible exhi-
bition that took place in La Capella in Barcelona. The 
production, realization and broadcast of the programs 
were carried out using open software. As a result of 
the success of this first experience, HoritzóTV was 
repeated in 2008 and after during the Bloques&Cubes 
seminars in November 2009 and February 2010. In 
addition to these programs in La Capella, HoritzóTV 
carries out workshops and streamings, and collabo-
rates with various groups such as Aeisad, Universitat 
Rovira i Virgili, Escuela de Arte de Vic, Festival Surpas 
de Portbou, Neokinoktv, CocleaTV or Idensitat where 
the collective produced the work that is presented 
here. http://horitzó.tv

KUNSTrePUBLIK 
Artist collective founded by Matthias Einhoff, Philip 
Horst, Markus Lohmann, Harry Sachs and Daniel Seiple 
that serves as the operative superstructure for the 
Skulpturenpark Berlin_Zentrum founded in early 2006. 
In alternating roles the collective has experimented in 
various social fields. As artists, curators, researchers 
and activists they use situation-specific formats for a 
critical confrontation with art and public. In exhibi-
tions, lectures and workshops they share and test their 
experiences, recently at Solares Santos (Cartagena, 
2010), iD Barri (Barcelona, 2009), Visual Arts Festival 
Glasgow (2010), Architectures of Emptiness (University 
of Minnesota, 2008), 5th Berlin Biennial for Contem-
porary Art (2008) and Vasl Arts Residency (Lahore, 
Pakistan, 2008).
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Martí Peran 
Professor of Art Theory at the University of Barcelona. 
Critic and curator of exhibitions, he has collaborated 
in different contemporary art catalogues and books. 
Co-editor of Roulotte, he collaborates with specialized 
journals and magazines (Exit Express, Artforum Inter-
national). Director of the international program Roun-
dabout. Encounter Program between Barcelona and 
other cities (Mexico, Reykjavik, Bangkok, Jerusalem, 
Santiago de Chile, Istanbul). He has recently presen-
ted, among others, the following projects: Post-it City. 
Occasional Cities (CCCB, Barcelona, 2008; MAC San-
tiago de Chile, Centro Cultural São Paulo, 2009); After 
Architecture (Arts Santa Mònica. Barcelona, 2009).

Martín Di Peco 
Architect, graduated from the University of Buenos 
Aires. He now lives in Holland where he is comple-
ting a Master of International Performance Research 
organized jointly between the University of Warwick 
(England) and the University of Tampere (Finland). His 
work focuses on research and production of parti-
cipatory processes and events in architecture and 
urbanism.

Ottonella Mocellin, Nicola Pellegrini 
Degree in Public Art and Architecture from the Chel-
sea School of Art and Architectural Association. They 
represented Italy for the 2001/2001 PS1 International 
Studio Program in New York and since then they have 
been collaborating in all their projects. Their work, 
which includes installations, photographs, videos and 
performances, has been shown in galleries, museums 
and other events in Italy and abroad, amongst which: 
the Torino, Brescia, Valencia, Tel Aviv and Tirana Bien-
nials. Since 2009, they have been teaching Performan-
ce at the Accademia Carrara in Bergamo. 

Paola Di Bello 
Artist. Professor of photography at the Arts Acade-
my of Brera, Milan. Her work explores socio-political 
issues that define the contemporary city. Highlights 
among her most recent exhibitions include: Comeback 
(Künstlerhaus Dortmund), Framing the Community, A 
Portrait of Wien (Cosmos, Vienna), Cosa fa la mia anima 
mentre sto lavorando? (Maga, Gallarate) and Bildung 
(Triennale Bovisa, Milan). 

Ramon Parramon 
Director of ACVic, Centre D’Arts Contemporànies. 
Since 1999 he is director of the art project Idensitat. 
Co-director of the Master’s Degree in Design and 
Public Space in Elisava/Universitat Pompeu Fabra. In 
2005 he curated Madrid Abierto and acted as advisor 
in later editions (2007-2009). Parramon has organised 
several seminars, workshops and debates on art and 
social space. He has edited books such as Acciones 
Reversibles. Arte, Educación y Territorio. (EUMO 
Editorial / ACVic, 2010); Home/Away. Art in social 
space (Idensitat, 2010); Arte, experiencias y territorios 
en proceso (Idensitat, 2008). His work has developed 
through an interest in interdisciplinary projects and 
in the functions art can exert in a specific social and 
political context.

Rogelio López Cuenca 
Visual artist. Since the late 80’s he has been showing 
his work through exhibitions both in galleries and 
museums, as well as through the implementation of 
public art projects related to identity and collective 
memories. He has participated in the Biennial of 

Contemporary Art, Johannesburg, Manifesta 1 in 
Rotterdam, Lima, São Paulo and Istanbul. 

Sin|Studio 
Group of emerging artists dedicated to research in the 
field of architecture, art and other fields of knowledge 
involved in the construction of the common. Their 
research focuses on social interaction and expression, 
and since 2005, it is also involved in how new techno-
logies can be incorporated to stimulate and activate 
the public space, building new hybrid domains with 
the ACTS system. Their projects and texts have been 
published in specialized art and architecture media. 
In 2009 they founded the Atoms & Bits Association of 
digital artists and architects of Andalucia.

Tomás Ruiz-Rivas 
Co-director and founder of Antimuseo de Arte 
Contemporáneo (formerly Ojo Atómico). Independent 
curator, writer and visual artist. He works in Spain 
and Mexico, specializing in institutional critique and 
experimentation of new models for the distribution 
of the visual arts. Among his recent projects is the 
Centro Portátil de Arte Contemporáneo, Mexico 
2009, presented in 2011 in the NGBK in Berlin and in 
the international meeting MDE11 in Medellin. He has 
published in Latin American journals and books of art 
theory and has participated in forums, such as SITAC 
in Mexico.

TUP 
Inter-disciplinary collective that investigates urban 
space through art activities and operations contem-
plating the re-appropriation of public space. The 
intervention model the group has adopted is experi-
mental, based on explorative, relational and convivial 
spatial practices, activities of creative interaction with 
the concerned environment, with the residents and the 
archives of popular memory. The current members of 
the collective are: Patricio Castro/visual artist, Alexis 
Llerena/visual and audiovisual artist, Leonardo Ahu-
mada/graphic designer, Paul Cottet/sociologist and 
doctor of Philosophy.

Yenisehirmektupçulari 
Collective formed by Aylin Kuryel, Bob Pannebakker 
and Zeyno Pekünlü. Aylin Kuryel lives in Amsterdam 
where she follows the PhD program of the Amsterdam 
School for Cultural Analysis and carries out docu-
mentary projects. Zeyno Pekünlü lives in Istanbul and 
follows the PhD program in the University of Barcelo-
na. She carries out art projects in Turkey and abroad. 
Bob Pannebaker has a degree in Social Geography 
and Master of Science in Urban Geography from the 
University of Amsterdam. The group focuses its work 
on the photo and audio collection of symbols of urban 
culture and codes of public space, translating them 
into visual and auditory maps.
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